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1 Catherine Hanes
Are You the Light?

Catherine is mixed media artist residing in Bundanoon. This artwork asks if we are the light at
the end of the tunnel for our native animals, or are we the headlights coming towards them?

Let’s find better ways to share the space we call home.

2 lan Turner
Working Together for Meaningful Change
lan is a member of the Rosnel Art Group that meets twice weekly.

He has a strong attachment to the bushland and believes that we need to work together to
protect our precious wildlife.

3 Wayne Davis
Tree Ferns

Tree ferns and lyrebirds enjoy the shade of the soaring nature of surrounding bushland.

4 Suzanne Ayre
Veins of the Rainforest

Inspired by the Thin Green Line of the forest, this piece explores the hidden structure that holds
the landscape together.

The gold pathways represent the energy and moisture that move through the forest, while the
earthy layers echo its density and age. It’s a study of the inner pulse of the rainforest.

5 Marilyn Trunk

Bumblebee - Where Has My Rainforest Gone?

| live on the south coast below our beautiful rainforest ecosystem.

Since joining our native orchid society | have learnt how fragile and beautiful this environment is.

My painting depicts a bumblebee who flew into my kitchen on and off for three weeks. The
picture depicts a vastly stark difference in its view from the usual habitat it’s used to.



6 Sooz Burt
A Fragile Sanctuary

A Thin Green Line extends from Robertson rainforest across a barren landscape where the bush
has been cleared to make way for agriculture or urban sprawl.

This Thin Green Line is a ‘hi-vis’ warning, urging us to expand and reconnect wildlife corridors
before it's too late. But there is hope on the horizon where the thin green line meets another little
green patch.

The path into the forest invites us to explore and enjoy the beauty and tranquillity within—to be at
one with nature.

7 Natalie Will

Ghosts of Gums Past

This work highlights the small strip of bush remaining as part of the Thin Green Line.

The white drawing that borders the bushis symbolic of the trees destroyed in the process of
progress. The edges of the painting have been painted and drawn over to represent the bush.
This is in reference to how the contrived destruction of the land makes the Thin Green Line both
a noose and a sanctuary for plants and animals.

8 Kathleen Irwin
Rainbow Lorikeet

The artwork captures a Rainbow Lorikeet and the native vegetation that these birds rely on for
food and shelter. The bright colours of the Lorikeet and the texture of the eucalyptus depicts the
beauty of Robertson’s environment.

It reminds us of the precious natural habitats we must protect.

9 Ruth Stendrup
All that glitters is not Gold

Fragility of the green line.

Mountains bare, lakes dry

Humans a speck of humanity

can have peace and share.

All that glitters is not gold

Simplicity so others can simply live.

10 Marilyn Trunk
My Habitat
| live on the South Coast below our beautiful ecosystem.

This wasp in my painting makes his home upside down on a tree frond in my front yard. This is its
habitat not far from the rainforest.



11 Libby Ryder
The Crossing

Libby is a multi-disciplinary artist, educator and creative, working primarily in painting, drawing
and sculpture.

Her practice mostly focuses on an exploration of the spirit of local places—past, present and
hidden.

Libby is interested in responding to the fragility of nature, the power of weather and the impact of
themselves and other humans on the spaces we inhabit.

Libby is an avid twitcher and can often be found walking, listening, observing, photographing and
creating artworks en plein air, in our beautiful escarpment bushland.

12 Annette Hearne
Holding the Line

The most dramatic way to see the Thin Green Line—the delicate thread of trees and
interdependent plants, insects and animals that holds the ecosystem together and allows them to
survive and thrive - is from the air.

My work aims to represent this thread and show our increasing encroachment upon the
environments we must protect.

13 Christine Bowman
Ferns - The Original Forest

Fern are ancient plants, over 300 million years old. Rainforests provide the constant moisture and
filtered light these unique green organisms need to survive.

14 Jodie Kilmister

Sassafras and Orange Thorn

Jodie Kilmister is a local painter inspired by the Southern Highlands landscapes.

She makes vibrant oil painting as she looks for interesting shapes and colours in the landscape.

Jodie has exhibited at the SHAC and BDAS. She was the winner of the Blue Square prize in
2020.

15 Diny Jones
Sunlit Verdure

The vibrant ferns springing from the tree trunk are symbolic of growth and resilience whilst the
sunlight captures the fragility and delicate beauty of rainforest life.

The scene creates a sense of hope and inspiration.



16 Jane Lemann
Nightwatch

At night the forest floor is alive with activity. Creatures that are dependent on what is left in the
Thin Green Line of natural forest look for food and mates and shelter for the daytime.

17 Janelle Menzies
Bowerbird

| am a farmer and artist from Glenquarry. | enjoy being outdoors in nature and like to reflect what
| see in nature through my art.

18 Rosalie Duligal
Tannin River
| sketch and draw as much as | can when in Bowral.

One day, walking along the Wingecarribee River, | had the pleasure, after the heavy rains, to see
the river turn orange from the tannin in the trees. It was a beautiful sight; one | tried to sketch and
photgraph then paint in oil when | got home.

19 Lisa Boonstra
Home

Home features the fragile existence of the endangered Greater glider, peering from its sanctuary.
The deep charcoal of the tree hollow reflects the threat of bushfires, while the delicate pastel
tones echo the species’ vulnerability.

Framed by the Thin Green Line, this subtle border symbolises the precarious habitat corridors
that gliders rely upon to survive across Robertson and its surrounds. My work also hopes to
raise awareness about the vital role citizen science data plays in discovering, monitoring and
conserving wildlife and forests. By mapping forests and communities, volunteers can help guide
critical interventions, including installing thermal nesting boxes and creating new hollows where
ancient hollows have disappeared through dieback, bushfires, logging or land clearing.

Through the glider’s soft gaze, | hope to remind viewers that if we lose these ancient forests, we
also lose the extraordinary lives that have depended upon them for generations.



20 Meryl O’Brien
Amongst the Rainforest

This painting was inspired by the beautiful bush scenes around the Belmore Falls and Fitzroy
Falls area.

It depicts the wonderful flora we have growing in this area and as true native born in Wildes
Meadow, | couldn’t be more proud of our wonderful bush and the need to maintain its life and
beauty.

21 Libby Ryder

Falling Water

Libby is a multi-disciplinary artist, educator and creative, working primarily in painting, drawing
and sculpture.

Her practice mostly focuses on an exploration of the spirit of local places—past, present and
hidden.

Libby is interested in responding to the fragility of nature, the power of weather and the impact of
themselves and other humans on the spaces we inhabit.

Libby is an avid twitcher and can often be found walking, listening, observing, photographing and
creating artworks en plein air, in our beautiful escarpment bushland.

22 Jacqui Brown
Chair in the Hallow

This artwork explores the fragile boundary between human presence and the ancient life of the
Robertson plateau rainforest and features an empty chair reclaimed by the vines and moss.

23 Doreen Lyon
Woodland Whispers Artist Book Commended

As our cities and towns expand into woodlands and forests, the challenge is to find ways in which
both the needs of people for a home and the needs of wild creatures for their homes can be met.

Slowly we are learning their ways of interaction with the woodlands and how we can share.

Our needs for Nature are met by listening to the whispers from the woodlands.

24 Sandra Passermann
Nightfall

A female figure representing the fetid ground of the rainforest.



25 Karen Johnson
Not the Last Potoroo

My work aims to raise awareness of the environment issues affecting our increasingly threatened
natural environments.

The Long Nosed Potoroo is a shy macropod that inhabits the rainforests around Robertson.
These small animals rely on a dense understorey for shelter, protection and feeding.

| have been inspired by the Potoroo’s distinctive long pointed snout, which has become a key
feature of my sculpture.

Using a range of fibres to weave the form, | combine yarn with natural rainforest materials
gathered from the Potoroo’s environment. This combination of materials connects the animal
directly to its habitat, highlighting the delicate relationship between species and the ecosystems
they depend upon.

Through this work | hope to draw attention to the precious pocket of rainforest that is under
increasing threat from feral animals, habitat disturbance and clearing, while celebrating the
unique creatures that inhabit it.

26 Karen Johnson
Wombats About

Wombats inhabit the Illawarra rainforest and escarpment. These nocturnal marsupials graze on
native grasses and feed on roots, making them particularly vulnerable to vehicles on the roads
that pass through the Thin Green Line of rainforest.

The increasing number of wombats killed on the roads through the Robertson rainforest saddens
me and has inspired me to create work that raises awareness among motorists. | want to
encourage drivers to slow down, remain alert and be aware that wombats and other native
animals may be crossing these roads, particularly at night.

| enjoy using natural species from the wombat’s environment to weave into my sculpture. By
combining wool fibre with natural rainforest materials, | connect the woven form to the habitat in
which these animals live. The materials become a way of representing the wombat within its
fragile environment, highlighting the importance of protecting both the animals and the remaining
rainforest they depend upon.



27 Virginia Boyle
Safe Passage Commended
The bush has always been close to my heart; a sanctuary for wildlife and the human spirit.

Drawing with pen and watercolour, and taking inspiration from fairy tales and the natural world, |
explore a world overlapping rhythm suspended between reality and fable.

28 Matthew da Silva
Green Line
| came back to art in 2022 after 44years away and now | create what is inside the lens of reality.

The domestic pest figure has been part of my practice for years and he embodies a kind of
permanence. We talk of domestic pets, this is like the opposite.

Because domestic pets often get wilded, destroying wildlife and making the ecosystem they
occupy more fragile, it's another stressor for native creatures.

29 Chancy Gardiner
De...vine

To highlight the common practise and free use of natural areas as selling points to elevate the
Ultra High Net Worth private estates and what usually happens when these estates are sold.

And what little is given back from these selling practices to help protect and restore these natural
areas.

These natural areas are the Ultra High Net Worth Estates!!And should be restored and protected.

30 Catherine Dickson
Remnants |

My paintings are a representation of the ‘remnants’ of the corridor of vegetation along the edge of
the escarpment at Lees Road lookout.

The paintings feature the remains of larger trees that would have been dominant in the area.

31 Catherine Dickson
Remnants Il

My paintings are a representation of the ‘remnants’ of the corridor of vegetation along the edge of
the escarpment at Lees Road lookout.

The paintings feature the remains of larger trees that would have been dominant in the area.



32 Catherine Dickson
Remnants Il

My paintings are a representation of the ‘remnants’ of the corridor of vegetation along the edge of
the escarpment at Lees Road lookout.

The paintings feature the remains of larger trees that would have been dominant in the area.

33 Catherine Dickson
All That is Left
My painting is a representation of The Thin Green Line from above.

While the countryside looks picturesque, visually attractive, scenic, even charming in a way that
makes for a nice painting, the cultivation has narrowed the native corridor of vegetation along the
edge of the escarpment (a sheer drop) at Lees Road lookout to less that 500metres.

34 Catherine Dickson
The Forest Below

My painting is a representation of the view from the edge of the escarpment at Lees Road
lookout into the gully below.

The moist ecosystems of the escarpment and gully are critically important as a corridor for
vulnerable and endangered fauna and flora typical of The Thin Green Line at Robertson.

35 Libby Ryder
Forest Dreaming Il

Libby is a multi-disciplinary artist, educator and creative, working primarily in painting, drawing
and sculpture.

Her practice mostly focuses on an exploration of the spirit of local places—past, present and
hidden.

Libby is interested in responding to the fragility of nature, the power of weather and the impact of
themselves and other humans on the spaces we inhabit.

Libby is an avid twitcher and can often be found walking, listening, observing, photographing and
creating artworks en plein air, in our beautiful escarpment bushland.



36 Jackelyn Morris
A Fragile Fate Highly Commended

With twisting forms and frantic linework, this mixed media piece highlights the Thin Green Line as
a wounded and fragile ribbon of ecosystem split violently from its biodiversity sanctuary.

An intentionally bare void disrupts the canvas, representing historic disruption and forcing
viewers to confront a potentially barren future.

However, on closer inspection, a mosaic of textures and gestural marks reveals an abundance of
life—unable to cross over, yet entirely dependent on this life-giving bridge.

This honest and raw portrayal serves to remind us of our collective responsibility to protect the
beautiful rainforests of Robertson.

37 Jane Cotter
Forest Floor

When walking thorough the rainforest my tendency is to often lookup in delight at the dense
canopy, high overhead, and to look around me at all the crowded, interwoven trees and shrubs
and fern.

In this work, however, | celebrate another equally important and | find hugely rewarding act—that
of looking down, and of treading slowly and carefully, or simply standing still to appreciate the
depth, mystery, complexity and beauty of the forest floor.

This is the site of so much fertile richness and diversity—it is fragile yet at the same time
incredibly tough and enduring, a forest foundation that anchors the massive and abundant growth
above.

And, through what | see as a delightful synchronicity, the forest floor may also, in places,
constitute countless precious, delicate thin green lines...

38 Margaret Pilgrim
Tangled Forest Roots

| painted Tangled Forest Roots to explore the intricate rhythm of the rainforest where trunks,
branches, roots and vines weave into one dense composition.

Charcoal tones ground the scene while mossy greens, muted golds and soft touches of pink
suggest light filtering through the foliage.

39 Shirley Bell
Rainforest in the Mist Commended

A blanket of mist descends upon the rainforest, created by many layers of oil paint that blur the
undergrowth and vines.

The lyre bird bows on the undergrowth in stiliness.



40 Carla Gates
Whispers Along the Corridor
My work explores the fragile beauty and dream-like essence of the Robertson rainforest.

Using charcoal and oil paint on a wooden board, this piece invites the viewer to step into a misty,
shifting landscape where the boundaries between earth, animal and atmosphere blur. The
vertical composition echoes the soaring height of the canopy, filtering pockets of ethereal light
down to the forest floor, rich with warm red-toned earth.

Moving through the haze, a winding pathway guides the eye to the deep heart of the bush. Quiet
forms of the land’s original inhabitants are hidden safely with the vegetation. They are not merely
subjects in the landscape, but integral threads of the ecosystem.

By subtly integrating these creatures into the misty environment, | want to reflect the delicate
often unseen nature of our local wildlife corridors.

This painting is a meditation on preservation—a reminder of the profound, fleeting magic that
thrives within this narrow ribbon of life, and the quiet urgency required to protect it.

41 Regina Brewster
The Living Corridor

Hemmed in by farmland and housing, the Thin Green Line is a living corridor for wildlife. A refuge
and safe passage to food sources and mates throughout the seasons.

42 Danae Lidden
The Rooted Corridoor

The Rooted Corridor reflects on the community and conservation of the Robertson rainforest, a
landscape shaped by an ancient ecological history, yet dependent on the choices we make today
for its future.

The Thin Green Line offers an opportunity to reconnect these remnants, creating pathways
through which plants, animals and ecological processes can continue to move and thrive.

Nature is the primary subject of my practice, shaped by growing up in a rural landscape and an
enduring fascination with the quiet systems that sustain it. | am drawn to the textures, patterns
and unseen networks within nature, and to the ways landscapes hold both memory and change.

This work is an attempt to mythologise the grandeur of this space, as humans we respond so
keenly to myth and storytelling that it is a fantastic tool to illustrate the awe-inspiring remnants of
what came before and anchors for what comes next. Protecting and reconnecting them allows
the rainforest’s story to continue.

The work asks us to consider what we inherit from a landscape, and what we choose to leave
behind. The future of the landscape does not begin from nothing; it grows from what has
survived.



43 Barbara Combe
Yarrawa Brush Robertson - Nature’s Haven

Yarrawa Brush Robertson is a very special place.lt’'s an amazing pocket of remnant rainforest - a
safe haven for flora and fauna AND for people too!

It's an accessible, peaceful place to enjoy and value our local plants and animals.

44 Poss Keech
The Yarrawa Brush

The lungs of our landscape and the importance of saving the understorey.

45 Suzanne Ayre
Whispers of the Canopy

This work reflects my experience of standing beneath the forest canopy and sensing its quiet
movement.

| layered colour, texture and gold to capture the way light filters through leaves and the bush
seems to breathe around you. It's an impression of stillness, depth and the subtle life within the
trees

46 Poss Keech

Morning Light in the Yarrawa Brush

Linking plants and tree roots together in a ‘wood wide web’ to share water and chemical signals
keeps our rainforest healthy.

47 Poss Keech
Forest Floor Fungi

When the forest floor conditions are right and two compatible mycelium networks meet, they form
mushrooms or other fruiting bodies - a healthy forest floor.

48 Poss Keech
Forest Cathedral

Sometimes | feel completely overwhelmed by the grandeur of the forest.

49 Poss Keech
Bushfire Devastation

We all know the devastation of forest fires to native wildlife habitat and the forest floor.



50 Marty O’Donnell
Video presentation 1st Prize

For me, the Thin Green Line is ultimately about connection. The small pieces matter. The gaps
between them matter. And if we can protect and reconnect those pieces, we give the rainforest
and the species that depend on it a better chance to thrive.

| wanted to make a short film that felt less like an environmental campaign and more like a quiet
observation.

Rather than focusing on what we are losing, to slow down and notice what is already here: the
water, the insects, the birds, the moss, the trees and all the connections between them.

51 Linda Burgess
The Long Nosed Poteroo in Weed Wood

My work is centred on caring for the environment, using sustainable materials and keeping waste
out of landfill.

For this work, | chose one of the many local endangered species the Long Nosed Poteroo,
rendering it in a camphor laurel, an invasive weed tree. Camphor laurel is a beautiful wood to
work with, but each time | use it I'm reminded of how many invasive species we have brought to
Australia in such a short time, and how many of the native species we have lost.

52 Sandra Passermann
Australia Tree of Life
This work is one of a series called Australia Tree of Life.

Trees support precious birds and wildlife such as in this case, the beautiful King parrots.

CTC Robertson 58-60 Hoddle St Robertson
Ph: 02 4885 2665
Open: Thursday/Friday 10am to 4pm, Saturday 9am to 1pm

Special opening hours for this exhibition; Saturday and Sunday 9am to 4pm



